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Junior Recital 
 
Megan Schirger, alto 
    Accompanist, Dave Pufall  
&  
 Broderick Lemke, saxophone 
 Accompanist, Sarah Kiefer 
        
                                      Friday, March 24, 2017 
                                                     Dudley Birder Hall 
              6:00 p.m. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
~Program~ 
 
 
“Vedria, carino” from the opera Don Giovanni….…………….Wolfgang Amadeus Mozart(1756-1791) 
Megan Schirger 
 
Picnic on the Marne………………………………………………………………....Ned Rorem(b. 1923) 
 I. Driving from Paris 
 II. A Bend in the River 
 III. Bal Musette 
 IV. Vermouth 
 VII. The Ride Back to Town 
Broderick Lemke 
 
Nachtlied…………………………………………………………..…….Felix Mendelssohn(1809-1847) 
“Ave Maria” from the opera The Lady of the Lakes…………….……….….Franz Schubert(1797-1828) 
Megan Schirger 
 
Sonata for Saxophone and Piano…………………………………………...….Anton Bilotti(1906-1963) 
 I. Maestoso 
 II. Lento 
 III. Allegro non troppo 
 IV. Allegro 
Broderick Lemke 
 
Les Chemins de l’amour……………………………………………...…….Francis Poulenc(1899-1963) 
Megan Schirger 
 
Petite Suite………………………………………………………………...Walter S. Hartley(1927-2016) 
 I. Intrada 
 II. Tango 
 III. Presto 
 IV. Nocturne 
 V. Capriccio 
Broderick Lemke 
 
Come again, sweet love………………………………………………………John Dowland(1563-1626) 
 
“Climb Ev’ry Mountain” from the musical The Sound of Music….……....Richard Rodgers(1902-1979)  
          & Oscar Hammerstein(1895-1960) 
 
Give Me Jesus…………………………………………………………....Arr. Moses Hogan(1957-2003)  
Megan Schirger 
 
 
This recital is presented in partial fulfillment of the requirements for the  
Bachelor of Choral and General Music Education.  Megan is from the studio of Dr. Yi-Lan Niu. 
 
This recital is presented in partial fulfillment of the requirements for the  
Bachelor of Instrumental and General Music Education.   
Broderick is from the studio of Dr. John Salerno. 
 
 
~Program Notes~ 
 
Vedrai, carino 
Wolfgang Amadeus Mozart was a composer and pianist from the Classic period. He is most commonly 
known for composing symphonies, chamber music, operas, piano works, and choral works. As a child, 
he was a prodigy pianist, violinist, and composer. One of Mozart’s most beloved operas is Don 
Giovanni. This opera tells the story of Don Juan, who attempts to seduce anyone who is female. 
“Vedrai, carino” is sung by the character Zerlina, who is almost a victim of Don Juan’s seductive 
power herself, as she tries to console Masetto, her fiancé, after Don Juan attacks him. She sings to him 
about a special medicine that she can give him, but that a doctor cannot prescribe. The form of 
“Vedrai, carino” is AAB. 
 
Vedrai, carino 
Vedrai, carino, se sei buonino,  
che bel rimedio ti voglio dar.  
È natural, non da disgusto,  
e lo speziale non lo sa far, no.  
 
È un certo balsamo che porto addosso.  
Daretel poss, se il vuoi provar.  
Saper vorresti  
dove mi sta?  
Sentilo battere,  
toccami qua. 
 
 
 
You will see, my dear 
You will see, my dear, if you are good, 
what a nice remedy you want to give. 
It is natural, not from disgust, 
and the apothecary does not know to make 
  it, no. 
It is a certain balm that I carry within me. 
Which I can give you, if you want to try it. 
You would like to know 
where I keep it? 
Feel it beating, 
touch me here. 
 
Translated by Megan Schirger
Picnic on the Marne 
Ned Rorem is an American composer who studied at several schools including Northwestern 
University and Julliard. He was very involved in the community surrounding music, including being in 
relationships with Leonard Bernstein, Samuel Barber, and others, as well creating a large output of 
work. Written in 1984, Picnic on the Marne is a series of seven contrasting waltzes for piano and 
saxophone. It is a programmatic piece, meaning that it aims to tell a story. This is alluded to in the 
names of the movements, along with the progression of styles throughout the movements. The work 
describes a road trip that Rorem took in 1956, and begins with a quick winding saxophone lick that is 
present throughout the movement “Driving from Paris”, reminiscent of fierce and speedy car. The 
contrast between the end of this piece and the gentle “A Bend in the River” is immediate, emphasizing 
a calm moment near the water. “Bal Musette” offers a short dance, and “Vermouth” is a ‘dangerously 
slow’ and relaxed atmosphere. Movements 5 and 6, which will not be performed, detail a “Tense 
Discussion” and “Making Up” afterwards. With these movement omitted, the piece portrays a rather 
happy day, ending in the movement “The Ride Back to Town”, skipping the major conflict, bringing 
an end to a joyous journey. 
 
Nachtlied 
Felix Mendelssohn was a composer, pianist, organist, and conductor from the Romantic period. He 
composed symphonies, concertos, oratorios, piano music, chamber music, choral works, and opera 
pieces. Mendelssohn composed his song “Nachtlied” in 1847 while he was grieving the death of his 
dear sister, Fanny. Mendelssohn was close to his sister as was evident through the publishing of 
Fanny’s music under his name since women were not allowed to publish their own music at that time. 
The text for this song is taken from a poem written by Joseph von Eichendorff, whose works both 
Felix and Fanny had admired. Through the text, a person is depicted as mourning at night, but then 
choosing to sing praises to God until dawn. This piece symbolizes that life is a long journey of 
suffering in the dark that is followed by redemption after life. The form of this song is AAB.
 Nachtlied  
Vergangen ist der lichte Tag,  
von ferne kommt der glocken Schlag;  
so reist die Ziet die ganze Nacht,  
nimmt manchen mit,  
der’s nicht gedacht.  
 
Wo ist nun hin die bunte Lust,  
des Freundes Trost und treue Brust,  
der Liebsten süßer Augenschein?  
Will keiner mit mir munter sein?  
 
Frisch auf denn, liebe Nachtigall,  
du Wasserfall mit hellem Schall,  
Gott loben wollen wir vereint,  
bis daß der lichte Morgen scheint. 
 
 
 
Night Song 
The light of day has passed, 
from afar comes the tolling of the bell; 
so time travels all night, 
takes some with, 
who did not think of it. 
 
Where now is the colorful lust, 
the friend’s comfort and faithful breast, 
the dearest sweet appearance? 
No one wants to be cheerful with me? 
 
Fresh on, dear nightingale, 
you waterfall with bright sound, 
we want to praise God, 
until the light of the morning shines. 
  
Translated by Megan Schirger
Ave Maria  
Franz Schubert was an Austrian composer from the Romantic period. He is most famous for 
composing German Lieder, symphonies, sacred music, operas, chamber music, and piano music. “Ave 
Maria”, one of Schubert’s most popular works, is from the opera The Lady of the Lake based on Walter 
Scott’s epic poem with the same title. This song is also known by the title of “Ellens dritter Gesang” 
(“Ellen’s Third Song”). This particular piece is sung by the character Ellen while in a cave with her 
father who is in rebellion against King James. In this song, Ellen is pleading to the Blessed Virgin 
Mary for the safety of her father and herself while they are in this cave. “Ave Maria” is in a strophic 
setting. 
 
Ave Maria 
Ave Maria! Jungfrau mild,  
erhöre einer Jungfrau Flehen,  
aus diesem Felsen starr und wild,  
soll mein Gebet zu dir hin wehen.  
Wir schlafen bis zum Morgen,  
ob Menschen noch so grausam sind.  
O Jungfrau, sieh der Jungfrau Sorgen,  
O mutter hör ein bittend Kind!  
Ave Maria!  
 
Ave Maria! unbefleckt!  
wenn wir auf diesen Fels hinsinken zum 
Schlaf, 
und uns dein Schutz bedeck,  
wird weich der harte Fels uns dünken.  
Du lächelst, Rosendüfte wehen  
in dieser dumpfen Felsen kluft.  
O Mutter, höre Kindes Flehen,  
O Jungfrau, eine Jungfrau ruft!  
Ave Maria!  
 
Ave Maria! Reine Magd!  
Der Erde und der Luft Dämonen,  
Hail Mary 
Hail Mary! Maiden mild, 
listen to a maiden pleading, 
from this rock bare and savage, 
my prayer is to blow to thee. 
We will sleep to the morning, 
though men are still cruel. 
O maiden, see the strife of a maiden, 
O mother listen to a begging child! 
Hail Mary! 
 
Hail Mary! unpaved! 
when we sink on this rock to sleep, 
 
and your protection covers us, 
the hard rock will feel soft. 
You smile, roses can be smelt 
in this dull rock gap. 
O mother, hear a child’s plea, 
O Maiden, a maiden calls! 
Hail Mary! 
 
Hail Mary! Pure maid! 
The demons of the earth and of the air, 
von deines Auges Huld verjagt,  
sie können hier nicht bei uns wohnen.  
Wir wolln uns still dem Schicksal beugen,  
da uns dein heilger Trost an weht;  
der Jungfrau wolle hold dich neigen,  
dem Kind, das für den Vater fleht!  
Ave Maria! 
 
 
are haunted by the glory in your eyes, 
they cannot live here. 
Let us bow to the fate, 
because your blessings are blowing on us; 
the maiden will hold you tenderly, 
the child, who pleads for the father. 
Hail Mary! 
 
Translated by Megan Schirger 
Sonata for Saxophone and Piano 
Anton Bilotti was an American pianist and composer in the early twentieth century. He studied at the 
Naples Conservatory, as well as in Paris with Busoni and Ravel. The Sonata for Saxophone and Piano 
(1940) is a cyclical piece, with many motivic elements repeating through the various movements of the 
work. One popular motivic development technique that Bilotti utilizes throughout the piece is 
sequencing, in which he takes a motive or a theme and then repeats it higher or lower. This creates a 
sense of change in the music, while allowing for a unity between sections. Throughout the piece there 
are several climatic moments, both in range and dynamic, but this climactic feel is absent at the end of 
the sonata. Instead, the fast-paced last movement ends with a fade in dynamics and a slower tempo, 
bringing a calm and reflective ending to the exciting piece. 
 
Les Chemins de l’amour 
Francis Poulenc was a French composer and pianist. Poulenc was a part of a group of composers in 
Paris known as “Les Sixes”, who worked towards creating a new sound in music after World War I. 
He is mostly commonly known for composing mélodies (French songs), solo piano music, chamber 
music, choral pieces, and orchestral music. “Les Chemins de l’amour”, written in 1940, is one of his 
mélodies composed for voice and piano in a verse- refrain form. This song was written as a dedication 
to the Jean Anouilh’s play Leocadia. For the premiere of “Les Chemins de l’amour”, it was performed 
by singer and actress Yvonne Printemps, for whom Poulenc had specifically written it. In this waltz-
song, the text, written by Jean Anouilh, portrays love, loss, and memory. The singer is begging to 
remember the first touch of a loved one even though everything else has faded with time. 
 
Les Chemins de l’amour  
Les chemins qui vont a la mer,  
Ont garde de notre passage,  
des fleurs effeuillees et l’echo sous leurs 
  arbres de nos deux rires clairs. 
Helas des jours de Bonheur,  
radieuses joies envolees,  
Je vais sans retrouver traces dans mon 
cœur. 
 
Chemins de mon amour,  
Je vous chereche toujours,  
Chemins perdus vous nêtes plus,  
Et vos échos sont sourds,  
Chemins du désespoir,  
Chemins du souvenir,  
Chemins du premier jour,  
Divins chemins d’amour.  
 
Si je dois l’oublier un jour,  
La vie effaçant toute chose,  
Je veux dans mon cœur qu’un souvenir 
The Paths of Love 
The paths that go to the sea, 
Have guard our passage, 
of the plucked flowers and the echo under 
  their trees of our two light laughs. 
Alas of days of happiness, 
radiant joys fly, 
I go without finding traces in my heart. 
 
Paths of my love, 
I look for you always, 
Lost paths you are no longer, 
And your echoes are deaf, 
Paths of despair, 
Paths of memory, 
Paths of first day, 
Divine paths of love. 
 
 
If I have to forget it one day, 
Life erasing everything, 
I want in my heart a memory that rests 
  repose plus fort l’autre amour. 
Le souvenir du chemin,  
Our tremblante et toute éperdue,  
Un jour j’ai senti sur moi brûler tes mains. 
 
 
more strongly than other love. 
Or trembling and distraught, 
The memory of the path, 
One day I felt above me your burning hands. 
 
Translated by Megan Schirger
Petite Suite 
Walter Hartley was a contemporary American composer, who was Professor Emeritus at the State 
University of New York at Fredonia, and served as the composer-in-residence at the University of 
North Carolina until his death in late June 2016. He composed the unaccompanied alto saxophone 
piece entitled Petite Suite in 1961, as the first of a series of 21 pieces for saxophone or small ensembles 
featuring saxophone that he would compose throughout his life. Petite Suite is a standard piece of the 
saxophone repertoire, and provides a challenge to the performer to provide expression, movement, and 
energy without accompaniment. The work consists of five movements, each of which utilizes various 
expressionistic features and rhythmic styles to create a unique soundscape while remaining unified as 
one continuous work. Each movement has unique challenges, such as the soft dynamic markings in the 
tango and the nocturne, and the unmetered capriccio, which changes the number of beats per measure 
frequently. The motivic development, stylistic changes and technical challenges make this piece 
challenging yet enjoyable to both the listener and performer. 
 
Come again, sweet love 
“Come again, sweet love” is from Dowland’s The First Booke of Songes and was originally composed 
for a soloist accompanied by a lute. This piece shows the excitement that a person experiences with 
newfound love. This is displayed in the sigh-like refrain that shows the pangs of finding a new love. 
The form of this piece is strophic. The composer John Dowland was a lutenist and a singer from the 
Renaissance period. Dowland is most famous for his melancholy songs, such as “Come again, sweet 
love” and “Flow My Tears”.   
 
Climb Ev’ry Mountain 
Hammerstein and Rodgers wrote many musicals together including Oklahoma and The Sound of 
Music. “Climb Ev’ry Mountain” is from the musical The Sound of Music. This epic musical theatre 
piece is sung at the end of the first act of the musical. The Mother Abbess sings it to Maria as a way of 
telling her to make every step towards attaining her dream, which is admitting her love for Mr. Von 
Trapp rather than taking her vows as a nun. Outside of the musical, “Climb Ev’ry Mountain” has been 
known as an inspirational song that encourages people to take every step towards fulfilling their 
dreams.  
 
Give Me Jesus 
Moses Hogan was an American pianist, conductor, composer, and arranger. He is mostly famously 
known for his arrangement of African American spirituals, including “Give Me Jesus”. “Give Me 
Jesus” was a spiritual that was originally sung by the African Americans while they were slaves. They 
sang this song because, despite their struggles as slaves, they had a very strong desire for Jesus in their 
lives above anything else in the world. This longing is shown through the expressiveness within this 
arrangement of “Give Me Jesus”, which has a verse-refrain form. 
 
 
 
 
 
 
 
St. Norbert College Music Department Events 
Spring 2017 
March 
26 Dudley Birder Chorale, Lenten Concert, St. Norbert Abbey, 2:00 p.m. 
27 St. Norbert Community Band Concert, Walter Theatre, 7:30 p.m.  
31 Maria Sausen & Ana Bakken, Jr. Vocal Recital, Birder Hall, 4:00 p.m.*  
 
April 
2 Charlie DeVillers, Senior Tuba Recital, Birder Hall, 2:00 p.m.* 
7 Carly VanLaarhoven & Marcel La Fountain, Jr. Recital, Birder Hall, 6:00 p.m.* 
8 Yi-Lan Niu, Faculty Voice Recital, Birder Hall, 2:00 p.m.*  
9 Bell Choir Concert, Birder Hall, 2:00 p.m.* 
11 Chamber Music Concert, Birder Hall, 7:30 p.m.* 
13 Instrumental Jazz Concert, Walter Theatre, 7:30 p.m. 
21 Hannah Knutson & Megan O'Neil, Jr. Recital, Birder Hall, 4:00 p.m.*  
21 Spring Band Concert, Walter Theatre, 7:30 p.m. 
22 Studio Voice Recital, Birder Hall, 4:00 p.m.* 
23 Lizzie Tesch, Sr. Saxophone Recital, Birder Hall, 2:00 p.m.* 
23 Charlie DeVillers, Sr. String Bass Recital, Birder Hall, 4:00 p.m.* 
25 Fresh Ink Concert, Birder Hall, 7:30 p.m.* 
27 Angel Tzu Nung Lin Guest Artist Piano Recital, Birder Hall, 7:30 p.m.* 
28 Connor Klavekoske & Emily Brewer, Jr. Piano & Alto Saxophone Recital, 4:00 p.m.* 
28 Spring Choral Concert, Walter Theatre, 7:30 p.m. 
29 Jessica Kust, Sr. Piano Recital, Birder Hall, 2:00 p.m.* 
30 Nick Carncoss, Merit Recital, Birder Hall, 1:00 p.m.* 
 
May 
2 Honor’s Recital, Birder Hall, 7:30 p.m.* 
5          Dudley Birder Chorale, America Sings, Walter Theatre 7:30 p.m.*** 
6          Dudley Birder Chorale, America Sings, Walter Theatre, 7:30 p.m.*** 
7 Marshall Moss Choral Sing, Birder Hall, 2:00 p.m.*  
10-20 Knights on Broadway Spring Showcase, Birder Hall 
 
June 
12-16 Summer Band Camp, Walter Theatre, 7:30 p.m.* 
 
*Free Admission 
***Special Ticket Pricing 
For Tickets:  www.snc.edu/performingarts 
